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Summer of Design: 
A Semi-Centennial and a Special Sale

JØRN UTZON AT BRUUN RASMUSSEN
Jørn Utzon’s relative obscurity is an enigma. Here was a Pritzker 
Prize-winning architect who designed one of the world’s most 
iconic buildings, the Sydney Opera House, a UNESCO World 
Heritage Site recognizable even to children (and those not in 
the business of caring about architecture). Here was also a rov-
ing creative who traveled the world to meet and occasionally 
collaborate with some of the twentieth century’s most celebrat-
ed architects and designers, including Arne Jacobsen, Charles 
and Ray Eames, Alvar Aalto, and Le Corbusier. Finally, here was 
a prolific collector who not only acquired artworks by Fernand 
Léger, Georges Braque, and Pablo Picasso, among others, but 
purchased many directly from the artists. And yet, mention of 
Utzon’s name might elicit only a polite “gesundheit.” 

An upcoming sale of works belonging to Utzon promises to 
bring more posthumous renown to the architect even as it dis-
perses his collection. From June 9 to 11, Denmark’s Bruun Ras-
mussen Auctioneers will offer pieces including a pair of rare and 
early Aalto armchairs, a 1953 pitcher by Picasso, and—the high-
light of the sale—a magnificent 1960 tapestry by Le Corbusier. 
Titled Les dés sont jetés, it was given to Utzon by Le Corbusier 
while the two collaborated on a suite of tapestries for the inte-
rior of the opera house (a scheme that was unfortunately nev-
er realized) and held a place of prominence in Utzon’s home. 
Soon it may endow someone else’s home with, as Utzon wrote 
Le Corbusier, “a beauty so exquisite that I am at a loss for the 
proper words to describe our feelings about it.”

—Jenny Florence

harmonious proportion. That approach culminated in his 
definition, between 1943 and 1948, of a universal architec-
tural scale  that he called “Modulor.” Based like Leonardo 
da Vinci’s Vitruvian man on the proportions of the human 
figure, the Modulor in final form adopted a base unit of 
1.83 meters, being the height of the ideal man, modulated 
to produce subordinate units using the golden ratio and 
Fibonacci numbers. 

If that sounds abstrusely mathematical, the choice of 
the base unit was quirkily human. Initially proposed at 1.75 
meters, the height of the average Frenchman (Le Corbusier, 
born Swiss, adopted French nationality in 1930), it grew to 
the metric equivalent of six feet because, as Le Corbusier 
later explained, “in English detective novels, the good-look-
ing men, such as policemen, are always six feet tall.”

While the Pompidou aims for a full 360-degree view 
of Le Corbusier’s artistic and architectural career, Eric 
Mouchet and Zlotowski have focused on his decorative 
work. The Galerie Zlotowski concentrates primarily on 
Le Corbusier’s collage works, while Mouchet has brought 
together thirty pieces in a range of mediums, including 
gouache, pastel, pencil, and charcoal on paper; enam-
eling on sheet metal; wood and metal sculptures; oils;  
and collages.

Museum-quality paintings on show include a 1956 
Taureau (Bull) that could easily be taken for a Picasso—
though Le Corbusier himself might not have seen that as 
a compliment, for he told the journalist and author Taya 
Zinkin in 1952 that he was “a much greater artist than Pi-
casso; a much better draftsman.”  centrepompidou.fr/en 
galeriezlotowski.fr

—Claudia Barbieri
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